I. Introduction
From June 29, 2007 – January 6, 2008, an exhibit of Dead Sea Scrolls excited the viewing audience at the San Diego Museum of Natural Science.  These scrolls provided the museum visitor a visual connection to a period in history that has had and continues to have significant impact on our western traditions, beliefs and practices for over 2,000 years.  The exhibit was praised by many (David Noel Freeman, Emanuel Tov, Martin Abegg Jr, and Carol Newsom) to mention just a few with statements like:  

“Once you experience the scrolls in person you will understand their amazing allure (David Noel Freeman).”

“It definitely is a must to see the exhibit before its too late (Emanuel Tov).”
“As a scroll scholar, the recent series of exhibits in North America has been a unique opportunity to see manuscripts in person that are normally stored out of sight in the bowels of the Shrine of the Book in Jerusalem (Martin Abegg Jr).”

“The show is fabulous! It's a superb display of the texts (they are so well lit!). But what I particularly enjoyed was the exhibit on the conservation of the scrolls (Carol Newsom).”
The San Diego Natural History Museum's exhibition Dead Sea Scrolls was truly informative.  Not only were we provided the opportunity to view some of the best scrolls, we were also afforded the opportunity to look into the history of the scrolls, the archaeological excavations that have occurred, the conservation efforts that are occurring and many other specifics associated to the Dead Sea Scrolls and the Qumran community.  For those of us that attended the 2007 Evangelical Theological Society (ETS) conference it was a rare wonderful opportunity to view and marvel at scrolls that we have read about, studied in articles and books, and wondered at their message and import.

However, the San Diego Natural History Museum did not stop with just creating and hosting an exhibit on the Dead Sea Scrolls and the Qumran community.  Additionally, the museum hosted a series of lectures on the Dead Sea Scrolls.  On the Monday prior to the ETS conference, Esther Chazon, Director of the Orion Center for the Study of the Dead Sea Scrolls and Associated Literature from The Hebrew University of Jerusalem presented a lecture on Mystery and Mysticism at Qumran.  Her suggestion that the Qumran community understood mysticism is not unwarranted.  Authors Hansom, Chazon, Newsom, and others have noted the mystical elements within the various communities and Jewish literature within the caves.  As Chazon notes, the “Sons of Light" 
… held that God revealed the deeper, hidden meaning of the Torah and Prophets to its teachers and members through a process of divinely inspired exegesis. The Qumran community's transcendent experience and intricate knowledge of the heavenly realm uncover an early link in the chain of tradition that developed into classical Jewish mysticism and Kabbalah (Esther Chazon Seminar Overview 2007 San Diego, CA).

As proof of that transcendent experience she draws upon the scrolls known of as The Song of the Sabbath Sacrifice.  During her lecture her comments concerning the transcendent experiences and knowledge of heaven that were written into a liturgical work peaked my interest and formed the genesis of this paper.  As an investigation on The Song of the Sabbath Sacrifice was begun, the descriptions of the heaven realms and the events surrounding God’s throne become most interesting and seemed to be similar to the discourses in the Book of Revelation.   What follows therefore is an investigation into the similarities of the Song of the Sabbath Sacrifice and the Book of Revelation.  But first let’s look into the archaeology of the caves and the scrolls.
II. The Location and Archaeology
As we all know, the Dead Sea Scrolls were found in the caves above the Qumran site.  Initially found in 1947 by Bedouin the scrolls became an international scandal as the scrolls were purchased from the Bedouin, excavations were performed, publications delayed, law suits generated, and finally general access to the data was obtained.  What a wonderful story; a story almost worthy of an Indian Jones movie.  While initial scroll identification was linked to the biblical scripture like Isaiah and Deuteronomy, over time there was the revelation that the scrolls in the caves also contained a robust collection of sectarian, apocryphal and Jewish literature.  The sectarian sub-collection described a way of life; a way of life that has been associated with the Qumran site along the Wadi Qumran; a thread that shall be examine in more detail later.  The library collection can be grouped into those scrolls that represent biblical text (25%), those that reflect sectarian literature (20%), those that reflect Jewish literature (45%), with the remaining 10% currently unclassified (Chazon handout during lecture; San Diego, CA 2008).  While much ado has been made of the biblical text finds and their impact of scholarly understanding of the Jewish and early Christianity, it should be noted that the sectarian and Jewish literature contain significant and important spiritual and mystical information.  Sectarian texts such as the Damascus Scroll, The War Rule and The Community Rule provide a glimpse into the community that wrote these scrolls; a segment of society scarcely known before the discovery of the scrolls.  The Jewish literature scrolls reflect the community ethos that used these scrolls. 

The question that continues to be asked is whether the scrolls found in the cliffs above the Qumran site indeed are related to the occupants of the site.  As we all know, minimal scroll remains have been found in the Qumran habitation site proper, yet many biblical scholars would in general concur that the scrolls in the caves are in fact part of the Qumran literature.  That does not say though that all of the scrolls are directly associated with the community that inhabited Qumran.  This is especially true for the Song of Sabbath Sacrifice.   Part of the reason for that statement is that the Song of Sabbath Sacrifice  does not contain any of the normal literary evidences that have come to be associated with the Essenes, terms such as, Sons of Light, Sons of Darkness, and Teacher of Righteousness, to mention a few are missing in the available textual artifacts.  As Newsom states, the “content of the Sabbath Shirot does not unequivocally indicate the Qumran community as its source (Newsom 1985:1).”   However, as one looks into the Essene community we see that “the Dead Sea Scroll community believed that it shared its life with the angels (Fletcher-Louis 1998:370).”  While this alone is not conclusive it does provide a strong case that the message revealed in the Song of Sabbath Sacrifice texts is in some way associated with a community that believed in a special relationship with the angels of heaven.  Of course, references to a heavenly sanctuary and its angelic priesthood would be perfectly at home in Qumran, but not specifically, associated to Qumran.  However, Newsom does see a distinct association between the Song of Sabbath Sacrifice and another scroll 4QBerakot which is readily associated with the Qumran community.  She notes that 4QBerakot is linked to Qumran and is the liturgy used at Pentecost when the Qumran community would renew their covenant.  Of specific interest is the “description of praise in the heavenly sanctuary and the blessings of the angels (Newsom 1985:2).”  This “peculiar vocabulary and the description of the heavenly merkabah point to a close relationship between the two texts and speak for the Qumran provenance of the Sabbath Shirot (Newsom 1985:2).”  Rainbow (1997:185) picks up on this theme when he notes a phrase about Belial anticipating being separated "for evil from the midst of the sons of l[ight]"—who are usually the Qumran community.  This line of reasoning thus seems to indicate that the Song of Sabbath Sacrifice was related to the Qumran site and those who inhabited that location.  However, I feel that additional work is required to totally solidify this conclusion, though most readily acknowledge that connection with the Essene community and Qumran.
III. Their Worship
Most would agree that the Qumran community was composed of Essenes who had separated themselves from the Temple environment in Jerusalem and called themselves “Sons of Light”. They believed that the “spiritual worship and the community meal at Qumran were only temporary substitutes for the temple service, which was to be resumed as soon as possible (Skarsaune 2002:115).”   It should be noted that part of the community’s purpose was to bring about teaching and revelation to the society that had become corrupted and had left the true worship of God.  As part of that worship, many feel that the Song of Sabbath Sacrifice reflects at least some of their liturgy and worship practices, definitely for at least thirteen weeks, if not the entire year within the Qumran community.  This Sabbath worship allowed the community to participate in “a metaphysical rhyme … (which provided a) reason to existence, and stopping to observe certain hallowed time ….  That the liturgy adheres to a liturgical calendar is easily postulated from the text itself with both the 4Q405 and the Cave 11 SOSS scroll consisting of thirteen compositions / songs some with an appropriate weekly time indicator.  The worship songs are also extremely angelomorphic as might be expected since the scroll community, as stated earlier, believed in a shared life and environment with heavenly angels (Fletcher-Louis 1998:370).  What is interesting is that this angelomorphic concept is seen to have been extended to the Qumran high priest, who in another scroll (1QSb 4:25) receives a promise that he would be “as an Angel of the Presence in the Abode of Holiness to the glory of the God of [hosts] (Fletcher-Louis 1998:367).”  Thus it seems possible that the Song of Sabbath Sacrifice was the liturgy used by the high priest to in some sense mystically evoke an arrival or ascension into the heavenly abode.  That means, however, that the angelic terms used within the Song of Sabbath Sacrifice, elohim, elim, and so on, should be seen to refer to the sectarians themselves (Fletcher-Louis 1998:372).   This can be seen in lines 3-4 of the first Sabbath liturgy, which mentions the “priests [who approach the temple of his kingship,] all servants of the Presence in the sanctuary of his glory (Martínez 1996:419).”  Thus not only is this referring to human priests, but also describes the purpose of the Song of Sabbath Sacrifice, which is to show that “the priesthood are angels of the presence teaching Israel God’s ways (Fletcher-Louis 1998:376).”  After this introduction, the second half of the text (lines 10-20) describes the character and purpose of this community in the present; their purity and their provision of atonement.  Those summoned to praise (line 1: wllh), are “the elohim of all the holiest of the holy ones (line 3).”(Newsom p89),  (Fletcher-Louis 1998:373).”  Their purpose is solely to “praise Him in marvelous prodigies (Fletcher-Louis 1998:379)” and “this liturgy is … (being) … used by a priestly community which, in some sense, has become divine (Fletcher-Louis 1998:381).”  In this view, “the language within the songs, though not all, refers to the Qumran community members who now have a heavenly, angelic and divine identity (Fletcher-Louis 1998:369).”  This is contrary to the view held by Newsom in which she assumed “that the angelic characters for whom the liturgy is written are, as a normal understanding of ‘angel’ would imply, suprahuman (Fletcher-Louis 1998:367).”  The mortals reciting the liturgy are basically passive by-standers, or as Fletcher-Louis (1998:367) says “mystical voyeurs.”  However, if we assume that the Song of Sabbath Sacrifice does indeed imply that the “Sons of Light” are afforded an opportunity to enter into the heavenly realms; but what was the purpose for entering into the heavenly realms?
IV. Purpose of the Liturgy
If we assume that the Song of Sabbath Sacrifice was a liturgy for a divine humanity, it should be centered on some type of divine mystical concept.  Both Hansom and Chazon see that divine mystical concept in the chiastic arrangement of the Song of Sabbath Sacrifice centered on the seventh scroll.  Of course, the number “seven” is used throughout the biblical text to suggest perfection and completeness; with completeness and wholeness related to the harmony within the created order.  The “Sons of Light” felt that the created order was not in harmony especially the current actions within the Temple.  Thus they needed to bring about knowledge on how to restore harmony into creation (Hanson 2006:115); harmony that was obtained through might and power through wisdom and knowledge (Hanson 2006:115).”  Additionally, the “Sons of Light, in their ancient liturgy, insisted on linking knowledge with the Most Holy Place, and words of knowledge with the sacrifice upon the alter  (Hanson 2006:116).”  This knowledge was then linked to the “details of the divine temple service … wherein ethereal winged beings called cherubim are envisioned, extolling the “God of Knowledge.”  Bear in mind that what transpires in the physical temple was believed to be merely a reflection of the divine sanctuary (Hanson 2006:117).”  However, who is worthy to enter into the sacred precincts where the “gods of knowledge” worship in the celestial temple; where the knowledge gained was but a call to service and action to repair and provide wisdom to the world. 
So let’s turn to the celebratory worship within the Song of Sabbath Sacrifice liturgy and investigate the knowledge provided, especially knowledge related to the angels and the heavenly place.

V. Song of Sabbath Analysis – Worship aspects
The majority of this analysis is based on Newsom’s exceptional work: Songs of the Sabbath Sacrifice: A Critical Edition.  As implied above, I am plucking from the Song of Sabbath Sacrifice specific references to the angels and the temple complex and a possible correlation to the Book of Revelation.  Newsom (1985:7) begins her commentary on the Song of Sabbath Sacrifice with these intriguing words “after the imperative sentences, the body of the song consists largely of descriptions of the angelic praise of God in the heavenly temple.”  Chazon during her lecture last year also spoke of the angelic praises and it was this similarity with the Book of Revelation that generated this paper.  In Newsom’s work she goes on to describe each of the Sabbath Songs.  It is interesting that in the Sabbath Song #1, Newsom herself notes that there is the “use of the second person forms” which she takes to mean that God is being addressed “by a human speaker rather than an angelic one. … (she then states that) the song concludes in the third and fourth columns (4Q400 3 I l-ii 6) with a formulaic account of the praises and blessings of the angelic princes (Newsom 1985:7).”  Fletcher-Louis (1998:377) would contend that these angelic angels are “mortals who (somehow) undergo a transformation to an angelomorphic or divine sphere of existence ….” Thus when Newsom (1985:8) states that in Sabbath Song #2 there is a section that “describes the praise of God by the elite priestly angels” Fletcher-Louis would say these elite priestly angels are divine humans; and should not be seen as a contrasts to the human priesthood.  What is important here is the purpose for this heavenly experience which is the communicating hidden things and mysteries.  Unfortunately, the Sabbath Song #3 is missing from the available material, but it is reasonable to assume that similar readings would be obtained based on analysis of the entire Song of Sabbath Sacrifice textual material.  In Sabbath Song #4 there may be some references to Melchizedek (4Q401 11and 22, (Newsom 1985:8)), which if Rainbow (1997) is correct, was understood to be a Messiah figure by the Qumran community.  In Sabbath Song #5 there are references to war in heaven (Newsom 1985:8)” and a mustering of angelic hosts (Newsom 1985:8).”  Sabbath Song #6 introduces “seven chief princes (Newsom 1985:9)” who receive a ‘blessing by the chief princes and a blessing by God (Newsom 1985:9).”  Whether these seven chief princes are angels in the normal sense or angelomorphic divine humans is debatable, but the fact there are seven is interesting.  Within Sabbath Song #7 there are “seven intricately developed calls to praise addressed to the angels (Newsom 1985:8)” and “the heavenly temple in all its various parts (walls, pillars, corner structures, etc.) is then summoned to join in the praise of God and is in turn praised by the angelic spirits (Newsom 1985:9).”  This song seems “to progress from the praise uttered by the outer parts of the heavenly sanctuary to the debir, its furnishings, and its attendant angels, anticipating to a certain extent the structure and content of the ninth through the thirteenth songs (Newsom 1985:9)” ultimately resulting in a “description of the divine … (Newsom 1985:9).”  There are also references to “seven debirim in the heavenly sanctuary. … praise uttered by the markabot (plural), their cherubim and ophanim (Newsom 1985:9).”  In Sabbath Song #8, there are additional Initial calls to praise by the “seven angelic priesthoods which serve in the seven heavenly sanctuaries (Newsom 1985:10).”  They offer “their tongues (Newsom 1985:10)” as the chiefs of the congregation of the King joins the others in praise (Newsom 1985:10).”  In Sabbath Song #9 there are “references to the vestibules of the heavenly temple … as well as the debirim … references to figures of images of heavenly beings (Newsom 1985:10)” where the “heavenly images seem to be described as engraved or carves on the vestibules (Newsom 1985:11).”  “The celestial equivalent of the cherubim, palm trees, and flowers described as ornamenting the walls of the Solomonic temple and the ideal temple of Ezekiel’s vision.  These animate figures in the Shirot are described as singing praise to God (Newsom 1985:11).”  In Sabbath Song #10 there are “two references to the paroket veil(s), the hanging which separated the outer court from the holy of holies in traditions about the earthly tabernacle and temple (Newsom 1985:11)”, “references to angels (Newsom 1985:11)” and “further references to the vestibules, to brickwork or pavement, and to thrones (Newsom 1985:11).”  During the eleventh week of worship, the Sabbath Song liturgy describes “the figures engraved on the walls of the debir … the praise which they render to God. … reference to the angelic priesthood … followed by a brief description of the chariot thrones of the heavenly temple, and their apparent movement (Newsom 1985:11).  With Sabbath Song #12 “description of the appearance and movement of the divine chariot throne (Newsom 1985:12).”, the merkabah, the throne of Glory is described in terms which seem to be heavily dependent on Ezekiel 1 and 10.  The appearance of the merkabah is greeted with praise and blessing from the assembled ranks of the angels (lines 13-14) (Newsom 1985:12).”  This combined with the “praise of the angels … references to cherubim … processing of worshipping angels in and out of the heavenly sanctuary (Newsom 1985:12)” completes the twelfth week of Sabbath worship.  Finally, in week thirteen, the Sabbath Song #13 contains “references to sacrifices (Newsom 1985:12)” and descriptions of the “angelic high priests and especially his vestments which they wear in their service before God  (Newsom 1985:12)” followed by a “reference to God’s mercy and blessing (Newsom 1985:12)” and “a systematic list of the contents and structure of heavenly temple which occurs at the end of the fragment  (Newsom 1985:12).”

VI. Similarities to Revelation

A. Some similarities
1. “the written text is evidently a liturgical score to be spoken by the maśkil, a figure of some prominence within the Qumran community.  This ‘Instructor’ is to call angels to worship in a way which goes far beyond OT psalmody in its details of liturgical direction (cf. e.g., Ps 148) (Fletcher-Louis 1998:368).”
2. In these two verses we have moved from earth to heaven, and from the then present to what is to come. We have moved from Christ standing among the candlesticks (churches), to the Father on His eternal throne.
 

3. “the Instructor teaches, directs and leads the community members in worship; never the angels (Fletcher-Louis 1998:368).”

4. “the inner community of the “holy ones” is called “His host and servants, the angels of His glory (Fletcher-Louis 1998:367).”

B. Heavenly worship
1.  “… the cherubim and seraphim in heaven.  They cover their eyes with their wings.  When they uncover them and look upon the Lamb, they see a brand-new facet of His glorious being, to which they respond with a freshly invirogated and thunderous, “Holy, holy, holy! – and this goes on forever! … and ever … compare Rev 4:8)! (Morris 1998:153).”

2.  “The creatures are ever crying “holy,” acknowledging God as the only unique Supreme Being ‘who was and is and is to come (Morris 1998:155).” – Rev 4:8

3. When we echo heaven’s declarations of “holy, holy, holy” in our earthly worship, we invite the transforming presence of God’s holiness to change us (Morris 1998:156).”

4. “a worship service … an awesome awareness of His presence … Suddenly, the room was filled with a charge of energy that swept us into a loud shout of “HOLY!”  Together we saw Him in His holy light and were compelled to voice what we saw.  … we had to join heaven’s living creatures in loud acclamation to practice for the eternal (Morris 1998:156).”

5.  “The 24 elders are cited in two places to be lifting songs to the worth of the Lamb (Morris 1998:153).”
VII. Conclusions and Implications

This is neither a complete, nor exhaustive investigation.  Additional research and writing will have to occur prior to any complete assessment or assertion concerning the impact the Song of Sabbath Sacrifice had on the Book of Revelation.  That said, it should be readily evident that many of the themes and concepts associated within the Song of Sabbath Sacrifice are similar to that within Revelation.  Revelation themes such as angelic worship, elders lifting songs of praise to God, the appearance of a Messiah, arrival and appearance of the heavenly throne room, impartation of knowledge, a sending forth to impart knowledge, and many others all seem to have a pre-shadow in the Song of Sabbath Sacrifice scrolls.  Whether this has occurred by coincidence, through borrowing of text, or through divine revelation has yet to be determined!  What cannot be dismissed is that the “Sons of Light” seem to have had some mystical revelation or experience that mirrors John’s while exiled to Patmos.  
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VIII. Song of Sabbath Analysis – Ascending into Heaven 
1. “At Qumrqan “the Holy Spirit” is angelic and a separate being (hypostasis); it is not the holy spirit of God but “the Holy Spirit” from God (Charlesworth 1992:21).”

2. Ritualized Ascent and the Vision of God’s Glory

a) “last four songs a movement from ‘the outer features of the heavenly temple to the holy of holies, the merkabah, and its attendant priestly angels’ (Fletcher-Louis 1998:382).”

b) ‘moving from the outer courts to the Holy of Holies and a vision of God’s chariot (Fletcher-Louis 1998:383).”

c) “6th song includes a series of sevenfold blessings by seven chief princes (4Q403 1 I 10-26) upon the laity of the community (Fletcher-Louis 1998:383).”

d) 9th song takes the worshippers to the ‘vestibules where the King (i.e. God) enters  (Fletcher-Louis 1998:383).”

e) 10th song comes to the veil (paroket) of the shrine of the king

f) 11th song worshiper views the architecture of the throne room … in particular the animate brickwork of the throne’s pedestal … climax of the 11th song moves on to the chariots in the inner sanctuary (merkabot), which prepares for the focus of the 12th song on the, singular, chariot throne of God  (Fletcher-Louis 1998:383).”

g) “The progressive movement into the holiest regions of the sanctuary does seem deliberate, … though obscured by the lack of a complete text and the frequent oscillation between temple structures and angelomorphic human attendants  (Fletcher-Louis 1998:383).”

h) “the 12th song does provide the climax of the cycle with a description of the “manifestation of the Glory upon the merkabah (Fletcher-Louis 1998:383).”

i) “The opening words of the 12th song raise the expectation that we are about to encounter the Glory, the occupant of the chariot throne:  Praise the God of [wo]ndrous [years] and exalt Him according to the Glory (lines 6-7) (Fletcher-Louis 1998:385).”

j) Lines 10-11 read - … Like the appearance of fire (are) the spirits of the holy of holies around about, the appearance of streams of fire like hashmal.  And there is a [ra]diant substance with glorious mingled colors, wondrously hued, purely blended, the spirits of the living elohim …  (Fletcher-Louis 1998:385).”

B. Heaven descriptions

1. General Comments

a) “The vision of the throne of God in 4Q405 obviously builds on the model of Ezekiel’s vision of the chariot throne of God in Ezekiel 1 (Kee 1992:107).”

b) “Kingdom” or “reign” (mlkwt) is a major theme in the Dead Sea Scrolls; note esp. 1QM 12:7; 19:7; 1QSb 5:21; 4QPBless 2 and 4.  Noteworthy is the reference to God as “king,” and his “kingdom” in the Angelic Liturgy (see esp. 4Q400 1.1; 4Q401 I, NasShirShabb 17-19; 4Q403 1: 4Q403 1.ii; 4Q405 23.ii, lines 10-11).  No other document in Early Judaism so frequently refers to God as “king” and his “kingdom” as the Angelic Liturgy.  See also the discussion of God’s rule, or “kingdom of God,” under dissimilarities (Charlesworth 1992:51).”

2. Terms used 

a) Heaven

(1) <wdm is a common designation for heaven in the prophetic and poetic books of the OT

(2) Used in 4Q400; 4Q403; MaShirShabb

b) Dwelling (of God or Angels)

(1) /wxm used in OT both for the temple as the earthly dwelling of God and for God’s dwelling in heaven

(a) “as the dwelling place or resting place of the righteous and the angels see 1 Enoch 39:4-5 and 41:1-2

(2) Used in 4Q400; 4Q403; and 4Q405


c) Building or structure
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